Esteban Vicente
(Turégano, 1903 – Long Island, 2001)
“For me painting has to be austere and, somehow, poor, poor in
resources. I don’t like luxurious painting. When we look back, at
the Italian Renaissance painting or Rubens, especially Rubens, so
sumptuous. I don’t like that. By poor I mean limited, meagre,
meager. I am truly very anti-baroque I use”

He was born in 1903 in Turégano (Segovia), but soon
after his family moved to Madrid. In 1919 he entered the
School of Fine Arts of San Fernando for the purpose of
training as a sculptor, but he soon decided to dedicate
himself to painting.
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His time in Madrid is marked by contact and friendship with writers and artists such as Federico
García Lorca, Juan Ramón Jiménez, Rafael Alberti, Luis Buñuel, Juan Bonafé, Francisco Bores,
the Polish Wladislaw Jahl or the American James Gilbert. His aesthetic ascribed him to the socalled New Art, whose main driving force was Juan Ramón Jiménez himself. It was the plastic
counterpoint of the poetry of those who would eventually form the Generation of the 27th, and
it was precisely in two literary magazines, Verso y Prosa and Mediodía, that Vicente published
his first drawings.
In 1928 he made his first trip to Paris and, precisely in that year, he exhibited with Bonafé for the
first time at the Athenaeum in Madrid in 1928, deserving praise from Antonio Espina, Manuel
Abril and Ernesto Jiménez Caballero. In 1929 he moved back to Paris where he shared a studio
with Pedro Flores. There he met, among others, Picasso, Dufy and Max Ernst and the Spanish
painters of the Paris School. In that same year he exhibited at the Salon des Surindepéndants
as collected by Maurice Reynal. Between 1930 = 35 he alternates his residence between
Barcelona and Paris thanks to the Scholarships of the Study Extension Board to reside abroad
that are granted to him in 1932 and 1933. Between 1935 and 1935, 36 lived for almost a year in
the small colony of international artists in Ibiza. During this decade his painting has a pointed
character, with pale and melancholic colour, with a peculiar assimilation of Cubism and
Surrealism in which the atmosphere and the composition in the space predominate, works
involving the characteristics of the Paris School. We can already detect in them the structural
rigour and the deliberate lack of emphasis that would characterize all their production.
In 1936 he moved to the United States. After a short period of activity at the Spanish Consulate
in Philadelphia, the plastic world of the New York metropolis began to be fully experienced. In
1940 he obtained nationality and began a process of artistic evolution, driven by his interest in
Synthetic Cubism and by his contact with the artists of Abstract Expressionism, which led to his
own abstraction. In those years he became friends with artists such as Rothko, De Kooning,
Pollock, Kline and Newman, receiving favorable reviews from important art historians and period
critics such as Harold Rosenberg or Thomas B. Hess. In 1950, after almost a decade without
exposure, he reappeared in 1950’s Talent, selected by his curators Clement Greenberg and
Meyer Schapiro. He was also one of the organizers and participants of the exhibition "9th Street",
in 1951, which brought together, for the first time, artists who would end up being known as the

first generation of the New York School. From the fifties onwards he will develop his personal
world and his own language in a coherent way until the end of his days.
Spain has granted him a wide recognition, the first step of which was, in 1991, the imposition by
H.M. the King of the Gold Medal of Fine Arts. In 1998 he was awarded the Arts Prize, instituted
by the Junta de Castilla y León, that same year a large anthological exhibition was inaugurated
at the Museo Reina Sofía and, finally, in Segovia, The Museum of Contemporary Art Esteban
Vicente, promoted by the Provincial Council, opened its doors. In 1999 Esteban Vicente and his
wife, Harriet G. Vicente, they received the Great Cross of the Order of Alfonso X =el Sabio, and
in the Reina Sofía Museum a permanent room dedicated to him was inaugurated. All this,
together with his participation in outstanding exhibitions, has placed the figure and work of
Esteban Vicente in the place they deserve within the Spanish and American culture of the
twentieth century. His works are found in important museums and collections: Metropolitan
Museum of Art, Museum of Modern Art, Whitney Museum of American Art, Guggenheim, Museo
Reina Sofía.
On January 10th, 2001, shortly before reaching the age of 98, Esteban Vicente died at his home
in Bridgehampton, Long Island. In keeping with his will, his ashes rest next to his wife’s in the
garden of his Segovian Museum.
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